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HOWARD GARDINER GUSHING: A NOTE 

by A. E. G. 



T 



HE portraits of Howard Gardiner of American painting : at this exhibi- 

Cushing I imagine are familiar to tion, and then at that, we have come 

most of those who follow at all across portraits by Gushing which by their 

closely the contemporary school distinguished bearing have at once ar- 



The Collector and Art Critic 



rested our attention. From among the 
whole maze of paintings shown at the two 
salons in Paris last Spring one of Cush- 
ing's portraits stands out very vividly 
before us now, and of how many of the 
others may this be said ? A small group 
of Childe Hassam's engaging canvases — 
whose art we commented upon in the 
January issue of this magazine — ^and 
possibly a dozen other paintings, claimed 
more than our passing notice. 

Cushing's art is really of decided im- 
portance; his pictures possess qualities 
which proclaim him one of the most in- 
teresting members of the American School, 
and yet his work, we beHeve, has never 
been made the subject of a separate criti- 
cism, however brief. Until last month, 
indeed, New York has never even had the 
privilege of viewing anything Hke a col- 
lection of his paintings. The assemblage 
then got together comprised twenty-two 
examples of the artist's paintings, in- 
cluding five landscapes or marines and a 
genre subject. And almost all the pictures 
were examples of the artist's most recent 
achievements and the ripest expressions 
of his genius. 

This young Bostonian's full-length 
portrait entitled Woman in White, a re- 



production of which is given here, is 
very characteristic of a favorite treatment 
the artist employs. The tall figure, clad in 
a white robe spangled with gold and 
silver, has not the touch of Japan in her 
features which we so often see, but the 
general handhng of the pigments, appUed 
in Uttle daubs after the manner of Monet 
and the school of impressionism, and the 
light-keyed color scheme in its whites and 
pale yellows, are all very familiar in this 
artist's works. Amazingly brilliant the 
execution of these alluring arrangements 
of white and yellow-gold: charm and 
style and distinction they possess which 
lift them up to a high artistic plane and 
far removed from mediocrity. 

Masterly the technique of the charming 
portraits of Mrs. H. P. Whitney and Mrs. 
Payne Whitney, and quite clever the three 
small paintings each bearing the simple 
title, "Sunset." Very original and re- 
freshing are these three unpretentious 
canvases and equally amusing is the 
gracious "Morning on the Riviera." 



Editor's Note, The illustration at the 
beginning of this articleis from "^ Portrait 
of Mrs. Cushing.'' 



The Metropolitan Museum 



The MetropoUtan Museum has among 
its recent acquisitions a collection of over 
one hundred Greek and Roman antiqui- 
ties. The portrait of the Rev. W. Penni- 
cott, by Lawrence, recently purchased in 
London from Shepherd Brothers, has ar- 
rived.. It is interesting to quote from some 
of the Ix)ndon papers what the EngUsh 
critics thought of this early Lawrence. 
It was called : "One of the most sympathet- 
ic of all his pictures;" "A remarkably 
fine example;" "No other painting from 
his brush can compare with it for beauty 
of paint, artistic restraint and masterly 
handhng;" "It is a Hquid painting with 
much character" — and so on. Surely 
enough praise to justify its purchase for 
our museum. 



The family of the late S. P. Avery has 
loaned the famous Gibbs-Channing por- 
trait of Washington, and Mr. J. Pierpont 
Morgan has loaned two portraits by 
Frans Hals, representing Heer and 
Vrcmwe Badolphe. They are painted in 
the artist's best period and are masterly 
productions. 

In Gallery 13, which is devoted to 
paintings of the American school may be 
seen the following six pictures, presented 
in January by Mr. George A. Hearn: 
'Tn the Garden," by George de Forest 
Brush, "Portrait of a Lady, by Frank W. 
Benson, "The Seer," by WiUiam Ser- 
geant Kendall, "The Young Pioneer," 
by Douglas Volk, and "A Seventeenth 
Century Lady," by WiUiam M. Chase. 



